asaa “\“ o s * Sangeet4All

Wi

Saskia Rao-de ‘]—[aas.




Saskia Rao — de Haas is originally from the Netherlands and lives in New Delhi. re face TR &
She started to play the cello when she was eight years old because she loved the sound % 2
of the instrument. Initially she learned western classical music and later, Indian classical begd ;

music from the great Flute maestro, Pandit Hariprasad Chaurasia. Speaking about Saskia, b
her Guru said, ‘Saskia has been taught by God and everyone should listen to her music.’

Saskia has introduced a new instrument, ‘the Indian cello’, to Indian classical music Dear parents,
and performs all over the world. She also composes music for concerts, theatre, dance
and film. She performs alone and often together with her world-renowned husband, It is said that music instruments become living beings once *
Sitarist Pandit Shubhendra Rao. Their son, Ishaan, is a gifted pianist and budding we play them. In the book ‘Vadya’, instruments spring to life
sitar player. Ishaan was the inspiration for the Sangeet4All music curriculum. and draw the reader into the magical world of instrumental
Saskia has written books, composed songs and created the full training music.
program for Sangeet4All music educators to make sure that Indian
classical music becomes and stays important in the lives of all children. Meet Tara the Sitar and her friends and come on a musical
journey that will change the way your child relates to
instruments.

Your child will learn how to recognize and classify twenty
seven common instruments in our classical, folk and popular
music. The origin of this classifying system lies in the age-old
treatise, ‘Natya Shastra’. It is followed in both Western and
Indian music traditions even today. In ‘Vadya’, however, the
classification families have become real families with parents
and children and will help your child to relate to classical

First published 2016 music.
©Saskia Rao-de Haas, ©Sangeet4All

Playing instruments helps a child to develop fine motor skills,

All rights reserved. hand-eye coordination, concentration, mathematical skills,
No part of this publication may be reproduced or transmitted, creativity, music literacy, memory and confiFIence. Your

in any form or by any means, without prior permission of support and encouragement will set your child up for success
Saskia Rao-de Haas on this journey.

ISBN : 978- 81-931338-6-6

978- 81- 931338-6-6

Price: Rs. 250

Saskia Rao - de Haas

CREDITS
Published by Sangeet4All, I
B-368, 2nd floor,

C.R. Park, New Delhi-110019
www.sangeet4all.com

Sincere thanks to Pt. Madhup Mudgal for allowing the usage of the song 31Tdl T[T MET from the
book Gunjan, compiled by Pt. Vinay Chandra Maudalya

Design and lllustrations by Héctor U. Arenas M.
Printed at Star Print O Bind, New Delhi




tivity and knowledge

1.Welcome to Vadya 7 1.Let’s play instruments 55
24Tl BaRl 56
2.Tata Valley 10 _
3 AR 58
3.Sushir Forest 20 4 T 59
5,317l A Tl 60

4.Awanaddha Plains 26
6.Potato Song 62

5.Ghan Mountains 34 7.Vadya Song 63
8.Prayer Song 64
6.Naya Vadya 44 o
CNIINIE] 65
7.Sangam square 48 10. ™I 66

11T I3 68
12. T was passionate 69

13.Instrument Orchestra 70

1417l 72




f

E
Awanaddha
7
7 Plains

WELCOME TO VADYA

The land where musical instruments live together in harmony.

In the country of Vadya, music sounds in every valley, forest,
plain and mountain.

It is a happy land where instruments speak to each other in the
language of music. Every instrument born in Vadya learns the
seven notes. Do you remember their names?

SA, RE, GA, MA, PA, DHA and NI

The instruments love to learn and play music. They know many
ragas and talas. They practice every day and sometimes, even
at night. The instruments live with their families, just like you
and me.

People in India have known about Vadya
for a long time. In the 2000-year old book,
Natya Shastra, we can read about Vadya.
Natya Shastra tells us about the different
families of instruments that live in Vadya.

My name is Tara the Sitar and I want
to show you my country. I am a string
instrument. I was born in Vadya. I live
together with my family in Tata valley,
where all the string instruments live.

Shall we start our journey? First, let us
meet my friends.



WE ARE TARA’S FRIENDS

I am Suri the Bansuri. I live in the Sushir forest, We are Daayan and Baayan,

where all the wind instruments live. the tabla twins. We live in the
Awanaddha plains, where all
skin-covered instruments live.

I am Gattu the Ghatam. I live in
the Ghan mountains where all
solid-bodied instruments live.




Vadya

TATA VALLEY

My parents are at the centre of our family. Father Tampura is always
there to support us. He makes sure we play in tune. When we don’t tune
our strings well, he is not happy.

. g . D:id you know? Did you know?
Tampura plays both Hindustani and Carnatic sangeet.
In tune = sur Music from North India 1s
My mother is Saraswati Veena. She teaches us how to play the melodies. Out of tune = besur Hindustant sangeet.
Her name is Saraswati Veena because she is the instrument of goddess Musc from South India is
Saraswati. She uses one or two plectrums on her right hand fingers to Carnatic sangeet

pluck the strings.
Saraswati Veena plays Carnatic sangeet.

..

10 11



Vadya

They say that I look and sound like my grandmother,
Surbahar. But she is different too. My grandmother plays
in a lower pitch than me and does not play as fast as I do.

Surbahar plays Hindustani sangeet.

Grandfather Rudra Veena is very dear to Lord Shiva.
He is one of the oldest instruments in Vadya and he played
in the courts of the Mughal Kings.

Rudra Veena plays Hindustani sangeet.

My brother is Sarod. We both love

playing fast, but we can also play

softly and slowly. Sarod’s fingerboard is made
of metal and his body is covered with
goatskin. He plucks the strings with a
plectrum made from coconut shell. The
finger-nails on his left hand are long, because
he plays the strings with his nails.

Sarod plays Hindustani sangeet.

12

Vadya

Santoor is my soft-spoken and gentle brother from the hills of
Kashmir. He plays the melodies with two small sticks that gently
beat the strings.

Santoor plays Hindustani sangeet.

This is Ektara. She is the baby of the family. Ektara is very
playful and fun loving. She has only one string, ek tar, but
she can play many different rhythms.

Ektara plays all over India.

Did you know?

We pluck the strings with a plectrum.
We bow the strings with a bow.
We strike the strings with sticks.

13



Vadya Vadya

I have other family members too. My uncle
Sarangi and cousin Violin don’t pluck their
strings with their fingers, plectrum or
strike them with sticks. They use a bow.
Uncle Sarangi also uses his bow to shoot
arrows as he is a warrior from Rajasthan.

Make your own string instrument, the new member of the Tata
vadya. You will have to name the instrument and introduce it to
Tara and her family. Ask the help of a grown up if you need it.

What do you need? ,

 An old tissue-box or any small @
rectangular or square box

 Two or three elastics of

different thickness and length

» Paper or paint to decorate
your box

How do you make your Tata
Vadya?

1. Cut out an oval hole in the
top of your box.

2. Stick the top part to the rest
of the box.

3. Decorate your box with
paper and paint.

4. Pull the elastics over the box.

5. Pluck your new Tata Vadya.

14 15



Vadya

Vadya

The wind instruments live in the Sushir forest.

7D[ﬂl ins

The skin-covered drums live in the Awanaddha plains.

G{h&m

ountains

The solid-bodied instruments live in the Ghan mountains.

17



Vadya

VADYA SONG

(Vadya, Vadya, I want to visit you

adya, Vadya, let me pass througt




All wind instruments live in the Sushir forest. They are hollow
inside. Wind instruments make sound when you blow air into

them. ?
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Tara had walked for about an hour when she came to a forest.
It was a musical forest where each tree had its own voice.
When the wind blew through the hollow trees, they whistled
like flutes. The leaves made the soft cling-clang sound of wind
chimes. The chirping birds sang songs in perfect tune with

the trees and leaves. Tara closed her eyes and listened to the
magical sound of the forest. She smiled and spread her arms in
joy. What a wonderful place!

At that moment, she heard a new instrument. Tara had never
heard this instrument before. She stood still and listened to
the beautiful music. It sounded like Lord Krishna! She did
not know it yet, but she was listening to the voice of Suri the
Bansuri.

He was playing raga Bhupali. ‘T know that raga’, said Tara and
she joined in. Together, they formed a jugalbandi and created
beautiful music.

Raga Bhupali has the notes Sa, Re, Ga, Pa and Dha.
Can you sing the notes?

R0

Vadya,

=T
f

The birds flew around the two new friends enjoying the
music. Even the trees and leaves listened. Tara and Suri were
so involved in their music that they did not notice a small flute
running towards them.

It was Suri’s younger brother, Venu. Catching his breath,
he said, ‘Suri, where have you been? The whole family is
looking for you!’

‘I was in the forest practicing raga Bhupali when I met a new
friend, Tara the Sitar from Tata valley’, Suri said. ‘Tara, this is
my younger brother, Venu.’

Venu said, ‘I never met an instrument from Tata valley before.
Tara, can you come home with us? We have to hurry because
everyone is waiting for Suri.

‘T would love to meet your family’, said Tara. The three young
instruments walked together playing raga Bhupali. When they
reached home, Tara met the Sushir Vadya family.

_l



Vadya

Q2

Vadya

Mother Shehnai asked Tara, “‘What are you doing in our forest all
alone, little sitar? Why are you so far away from home?’

Tara replied, ‘I am traveling through Vadya to learn about all the
instruments. [ met your son, Suri the Bansuri, in the

Sushir Forest. Now, I shall go to the Awanaddha plains, the Ghan
Mountains and Sangam Square.” Then she asked Suri, “‘Why don’t
you join me on my journey?’ Suri replied, ‘I would like that.’

And off they went together...

3



Vadya Vadya

Make your own wind instrument, the new member of the Tara taught Suri the song that she had composed
Sushir vadya. You will have to name the instrument yourself

and introduce it to Suri and his family. Ask the help of a grown
up if you need it. (Vadya, Vadya, I want to visit you

ﬁ\o / Vadya, Vadya, let me pass through) 2 x
What do you need?

« Six coloured straws, scissors, tape, scale.

I learn the music, oh so sweet

How do you make your own Sushir Vadya? Of the instruments that I meet
1. Put the first straw in front of you.

2. Measure one inch from the second straw and cut it.

3. Measure two inches from the third straw and cut it. (Vadya, Vadya, I want to visit you

4. Measure three inches from the fourth straw and cut it. Vadya Vadya let me pass through) 2 x

5. Measure four inches from the fifth straw

and cut it. _

6. Measure five inches from the sixth stra ” Tata, Sushir, Awanaddha, Ghan

and cut it. Everyone, come with me and let’s have
fun!

7. Put all the straws together in a row.
8. Tape the straws together at the top.

9. Tape the straws together at the end of the
smallest straw (be careful not to close the hole)

(Vadya, Vadya, I want to visit you
Vadya, Vadya, let me pass through) 2 x

10. Play your instrument. % Let me pass through

4 Q5



Vadya

Tara and Suri came to a clear, blue river that flowed
between the wide green fields. They had come to the
Awanaddha plains. They could hear voices. ‘No, I will
give the first beat!’, said one small drum. ‘No, I will.
You have to follow me!’, said a slightly bigger drum.
They were Daayan and Baayan, the tabla twins who
were practicing some difficult rhythms together.

Daayan and Baayan argued about who should lead. ‘If
we listen to each other, we can both lead’, said Baayan.
When they started again, they played a perfect Teental.

Tara the Sitar and Suri the Bansuri played raga Bhupali
with this rhythm. The new friends did not need words
to get to know each other because they shared the
language of music.

Remember raga Bhupali? It has Sa, Re, Ga, Pa and Dha.

When they stopped playing, Daayan asked, ‘Why don’t you
come home with us and meet the rest of our family?’ ‘We
would like that very much’, said Suri.

When they reached home, Baayan asked his family, ‘Hello
everyone, meet our new friends, Tara the Sitar and Suri the
Bansuri. They want to learn about the Awanaddha Vadya.
Can you please tell them about yourselves?’

_7



Vadya

Vadya

All skin-covered drums live in Awanaddha plains. The Awanaddha
vadya have a hollow body that is covered with skin. They make

sound when you hit the Awanaddha vadya with your hand or with
a stick.

Did you know?

Matra s a steady beat or pulse.
Laya 1s how fast or slow we play.
Jjati is the number of beats in one matra.

8 9



Vadya

The tabla twins then said, ‘Now that you have met our parents and
brothers, you should also meet our uncle and cousin, Dhol and Thavil.
They use sticks to play.

Vadya

Then, all the Awanaddha vadya started playing together. Tara and
Suri had never heard such loud music in their lives. They enjoyed
the beautiful rhythms and learned about matra, laya and jati from
the Awanaddha vadya.

Do you remember what matra, laya and jati are?

Father Mridangam asked, “What are you doing in Awanaddha
plains, little sitar and bansuri? Why are you so far away from
home?’

‘I am travelling through Vadya to learn about all the instruments.
[ met Suri the Bansuri in Sushir forest. Here, we met Daayan and
Baayan, the tabla twins. Now we will go to the Ghan mountains to
meet other instruments’. Daayan and Baayan asked their parents,
‘Can we join them?’ Mridangam and Pakhawaj agreed.

Our four musical friends left Awanaddha plains, singing Tara’s
song.

X 0]
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And this one?
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Vadya

(Vadya, Vadya, I want to visit you

>/

37 ® Vadya, Vadya, let me pass through) 2 x

I learn the music, oh so sweet

Of the instruments that I meet

(Vadya, Vadya, I want to visit you

Sor- Vadya, Vadya, let me pass through) 2 x
~art

Tata, Sushir, Awanaddha, Ghan

Everyone, come with me and let’s have
fun!
>

> (Vadya, Vadya, I want to visit you

¥,® Vadya, Vadya, let me pass through) 2 x

< /5
< S Let me pass through
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MAKE YOUR OWN AWANADDHA VADYA

Make your own drum, the new member of the Awanaddha family.
You will have to name the instrument yourself and introduce it

to Daayan, Baayan and their family. Ask the help of a grown-up if
you need it.

What do you need?

* An old can that is open on one
side and closed on the other

* Scissors
 Balloon

» Paint to decorate your
instrument

How do you make your own
Awanaddha Vadya?

1. Paint and decorate the can.

2. Cut off the end of the balloon.
3. Stretch the balloon over the can.
4. Play your instrument!

33



All solid-bodied instruments live in the Ghan mountains.
These instruments are made of metal, earth and wood.

They sound when you strike, shake or scrape them.
We call them the Ghan vadya.




Vadya

Our friends came to the Ghan mountains where the solid-bodied
instruments live. They came to a small stream where they drank
from the clear, fresh water. It was cool and still in the mountains
1e silence until...

and they enjoyec tt

THOOOOOM.
“What’s that?” asked Suri.

THOOOOOM

“Where is it coming from?” asked Tara

TA KA DI MI TA KA DI Ml

Our four friends ran to the river where the sound came from.
When they came near, they saw a pot-bellied matka (earthen
pot). He was playing with his two hands on different places of his
body. It was Gattu the Ghatam.

THOOOOOM
said Gattu.
‘Is that all you can say?’, said Suri. “Thoom?’

‘No, of course not!’ replied Gattu. ‘You scared me. I was
practicing at my favorite spot near the river. All of a sudden you
creep up on me! Who are you? What are you doing in my Ghan
mountains?’

37



Vadya

‘T am Tara the Sitar from Tata valley.

All the string instruments are my family.’

I am Suri the Bansuri
from Sushir forest.

All the wind instruments
are my family.’

We are Daayan and Baayan, the
tabla twins from Awanaddha
plains.

\')i» \ All the drums are our family.’

38

Vadya

“So, who are you? Can we meet your family?” asked Tara.

“I am Gattu the Ghatam. I live in the Ghan mountains. All
solid-bodied instruments live here.

We are made of metal, wood or earth. If you want to meet
my family, follow me!”

The five instruments walked for a long time until they came
to a mountain top. When they finally reached, they met
Gattu the Ghatam’s family.

M“ﬁ*’»ﬂ‘*i\ O O
mv mt

,
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Vadya

Mother Jal Tarang slowly walked towards them. She carried
sixteen small cups, each filled with a different amount of
water. The cup with the least water was an upar swar, high
pitch. The cup with the most water was a neeche swar, low
pitch. She had to be very careful not to spill the water, because
when a cup did not have the right amount of water, she was
besura, out of tune.

‘Did you get water for me?’, she asked Gattu. ‘After dance
practice, Manjeera and Ghungroo drank water again and I
need to fill the cups to tune my Ga and Dha!’ ‘Yes, I did’, said
Gattu. ‘T have also brought four friends with me, Tara the
Sitar from Tata valley, Suri the Bansuri from Sushir forest and
Daayan and Baayan the tabla twins from Awanaddha plains.’

Can you make your own jal tarang of three cups?

Vadya

‘How lovely to meet you all’, said mother Jal Tarang. “Why
don’t you tell your friends about the rest of your family,
Gattu?’

‘My father is the Tibetan Singing bowl’, Gattu started.

‘We cannot disturb him right now because he is meditating.
Can you hear the peaceful sound of the Singing bowl? That is
my father’. They could hear father Singing bowl softly rubbing
a wooden stick against a copper bowl. It was a very peaceful
sound and all our friends became very, very, very, vccccrry quict.

They suddenly woke up by the tinkling sounds of Gattu’s
sisters, Ghungroo and Manjeera. They came dancing towards
our friends covered in small bells and cymbals.




Vadya Vadya

Ghungroo was beautiful. Covered in small bells, she danced MAKE YOUR OWN GHAN VADYA

with grace and skill. Manjeera’s two little metal cymbals were
striking as well. Manjeera played the rhythm to which

Ghungroo was dancing. This instrument is named after the wonderful music
teacher Mrs. Kumar. She has taught many children how to
make this yummy instrument. For this instrument, you will
have to wait until the mango season.

Mrs. Kumar’s mangoes:

Our friends had never seen anyone dance like that. They
wanted to join in and play music to the dance of Ghungroo and
Manjeera. They all danced and played together and the time

passed quickly. What do you need?

Too quickly...

* Juiciest, biggest mango you can find

e Paint

e Small stick

How do you make your own Ghan Vadya?
1. Eat the mango! X

. Clean the mango seed.

. Dry the mango seed in the sun for one day.

. Clean the mango seed once more.

. Dry the mango seed for three days. /

. Paint the mango seed. 0 .

. Play your instrument!

L) U ) SR - 'S B A
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Vadya

The instruments arrived at the station. They were just in time
to catch the train to Sangam square. The train was already
filled with instruments that had come from far away to live in
Vadya.

[ am Mandolin and I am on my
way to Tata valley too. I pluck
my strings with a small

They were the Naya vadya, the new instruments. plectrum.

I play Carnatic and Hindustani
sangeet.

This is my respected brother Mohan
Veena, the slide guitar. He holds a small
metal tube with his left hand which

he slides over the strings. On his right
hand, he wears three plectrums to make
beautiful music.

[ am Guitar and I am going to
Tata valley. I pluck the strings
with my fingers.

We play Hindustani sangeet.

44 45



Vadya Vadya

[ am Piano. I feel at home in
Tata valley because I have more
than 100 strings inside my body.
The strings are played with
small hammers. I play with all
my ten fingers.’

I am Cello and I am also going

to Tata valley. I am the sister of
Violin and I play with a bow.

I play Hindustani sangeet.

[ am Drum kit. I am on my
I am Saxophone and I am on way to Awanaddha plains, but
my way to Sushir forest. will also visit Ghan mountains.

I blow air in the mouthpiece I use two sticks. I hold one in
to make music. each hand.

46 47
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instruments from every corner of Vadya.

Tara could see:

Sarod, Sarangi, Santoor, Tampura, Saraswati Veena, Rudra
Veena, Surbahar, Ektara, Violin, Cello, Guitar, Mohan Veena,

Piano and Mandolin from Tata valley,

Bansuri, Venu, Shehnai, Nadaswaram, Shankh, Harmonium

and Saxophone from Sushir forest,

the Tabla twins, Pakhawaj, Mridangam, Thavil, Dhol, Dholak,

Kanjeera and Drum kit from Awanaddha plains,

Ghungroo from Ghan mountains.

48
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When the friends stepped out of the train at Sangam square,
Tara could not believe her eyes. Sangam square was filled with

and Ghatam, Jal Tarang, Manjeera, Tibetan Singing Bowl and

Vadya

Father Tampura stepped on a platform in front of the
instruments and said, ‘Everyone, let’s tune! Then, we will
practice Raga Yaman.’ Together, the instruments formed a
vadya vrinda. A vadya vrinda is an orchestra of Indian musical
instruments. The most beautiful ragas, talas and harmonies
sounded at Sangam square until late that evening.

Late into the night when the music was over, all the families
went to their homes. The Tata Vadya to Tata valley, the Sushir
Vadya to Sushir forest, the Awanaddha Vadya to Awanaddha
plains and the Ghan Vadya to Ghan mountains.

On the way home, father Tampura asked Tara what she had
learned that day. Tara replied, ‘It is fun to practice music alone,
but it is even better to play music together! Baba, I met so
many instruments today and made new friends as well. This
was the best day of my life!’

After that day, Tara often visited Sangam square to play and
practice music with her friends.

49



Vadya Vadya

When a few people play together, they can look at each other to Vadya Vrinda

make sure they play without mistakes. But when many people play Let us take the instruments we made and divide them in groups:
together, we need a leader who makes sure that everyone plays the

right notes at the right time. The leader of an orchestra is called a
conductor.

An orchestra of Indian instruments is called vadya vrinda.

Sushir

TEET

Awanaddha

Ghan

‘ ) O ’ (‘ r* r'\; @ fr"\j

Now use your self-made instruments in the ‘Let’s play
instruments’ song and in the ‘Instrument Orchestra’.
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Help the instruments home Match the instruments with their homes




Vadya

1. LET S PLAY INSTRUMENTS

We sing this song before we start to play instruments in
music class. The song is in 7-beats and is accompanied by body
percussion:

English:
Let’s — play — instruments

Let’s — play — instruments

Let’s — play — instruments

54 55
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2. Hlell Baxl
N

el BN, 890 T ey,
g 3R uell, Afear Irw,

SUD! fSBToTd, STdI e,
3TTST SToNT TH Il 8!

SITa &1 9894 I8! B..
g eRdl B ST JET 8

I3 AT B 39 IR,
Hol Jel, $HF Jal ©

el BN, 890 I ey,
Sig 3R uefl, Afear 9rw,

el BN, B0 I 9IeER,
Sl 3R uell, Afear IarR,

Y A Al {B A =2
AT S9 R =1 g2

Saq &) Uga= I8! ©...
ERICECIRCAIY I Mk

Written and composed by Shyam Baner|ji | %




Vadya

3. AR

Listen to the voice of the fruit seller and take out your shakers.

AR T DI AR
99 8T HotaTell TTh
AR T B AR
3R IoIar & AR

THBH—eHDB (Shake 1, 2) THH—aHED (Shake 1, 2)
TP & © el Uil

Gax—FaR (Shake 1, 2) FaX—[ax (Shake 1, 2)
gaX Bl T F91 ™Il

AR T D AR’
99 YT Hedrell TTHR
AR AT B AR
3R IITeT © AR

THD—dHD (Shake 1, 2) IdHD—HD (Shake 1, 2)
IHPB Y&l & foetdr el

Jax—Ygax (Shake 1, 2) Jax—ax (Shake 1, 2)
gax Bl T F9T ™Il

AR T DI AR
93 &1 HefdTell TTh
AR T DI AR
3R IOITeT & AR

Jger dre™
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4. AT

In this song we meet a fun-loving green parrot.

(HIR—FHR —<—<) 4X

Arar 8¥—8% WX drell

Ugs bl ol 31X Hrell |

ATA—aTed & ard Jebredl
3G DT el dled |

Arar 8¥—8% WX drell

Ugs hol ol 31X Hrell |

BIR—FHR Bl Gl 2

¢—<—c—< fIednr ¢ |

qraT 8v—8Y UX dTefl
U8 HaT ol 3R BTt |

(HIR—FHAY e—c-<) 4X

TRITHR <d AdD
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Vadya

This song is about the joy of dancing and singing.

26 SG
3 a1 3 ar
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NR GRS N 3ITET 3MTET 3fTdl AT, I1ar Ial Tl BHSH,
md BAV A TaT ATE BHSH B, A [ T Y,
ss S 3ITET I ITal, BHSH AT, A TE X,
ma X

NR S SICIEDGERICIN

mar X 3Tl BHSH ATl Y

RR_ R

U 311 A TTE], BHSH Frel, A T Y,
R s Hig WX AT =T IR 9 B | D 3fd FHT WY,
mar X (ST TR T Y) 3x
GMG-M R

S H A9 X

ss s

ma R

61




Vadya

6. POTATO SONG

One potato two potato three potato four
five potato six potato seven potato more
eight potato nine potato here comes number ten
hot potato hot potato here we go again
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7. VADYA SONG

This is Tara the sitar’s favorite song. Let us sing it together.

(Vadya, Vadya, I want to visit you

Vadya, Vadya, let me pass through) 2 x

I learn the music, oh so sweet

Of the instruments that I meet

(Vadya, Vadya, I want to visit you

Vadya, Vadya, let me pass through) 2 x

Tata, Sushir, Awanaddha, Ghan

Everyone, come with me and let’s have
fun!

(Vadya, Vadya, I want to visit you
Vadya, Vadya, let me pass through) 2 x

Let me pass through
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8. PRAYER SONG 0. Tifer

Let us be grateful for all we have!

S AT AT AGITHY |

| qadl |1 S |
Thank you for the for the world so sweet, qIIHET 3 19 |
S onfar enfa: @ ||

Thank you for the food we eat,

Thank you for the birds that sing,

Thank you God for everything
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10. P

3R, X, X P! 3R, X, X Ho! PIg Pz JADI QTHIGR
feb BN M PIs e HEAT JRoER
¢G Y& © 94 qADI ARITAR, TaIBheIR
BEl B 2| fh JRR AT
HE GAD! T HEl U JA !
plg Dol da DI ATl
HETRN], i fagr 3R, X, X Ul 3R, X, X FHu!
~ fbad grer A fhe greR M
gl gU gq ¥ HEl g gA !

N STl 3R, X, ¥ Ho!

AR A AR ‘k r AR A am

Written and composed by Shyam Banerji
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11. ST PI3TT 12 1 WAS PASSIONATE

Every song has a special rhythm! Let us see the This beautiful Sufi song shows us that we do not need to travel
rhythm of this song about a clever crow. far to find what we look for. God is always near us!
X 2 0 3 .
| w | @ | e || Lod vt lonuin
filled with longing,
l a< a< ll I searched
| owma | e [ w | e far and wide.
d & dd dd Sl
T | | x| But the day
qb qb bl bl that the Truthful One
B i e found me
qF a® ar a0 I was at home.
dd dd Sl Sl
(Sl dd dd (Sl

T I AT o7

ST ¥ ofTeT U=l oIt
PIRAT ATAT TR
gl AT HUR

P13 draT g
Bl g PalHl
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13. INSTRUMENT ORCHESTRA

Soft, steady, quiet and slow, that’s the way our instruments go.
With a shaker here and a shaker there
I play music everywhere!
(shake, shake, shakedi shake) 4x

Soft, steady, quiet and slow, that’s the way our instruments go.
With a manjeera here and a manjeera there
I play music everywhere!
(ching, ching, chingedi ching) 4x

Soft, steady, quiet and slow, that’s the way our instruments go.
With a dandiya here and a dandiya there
I play music everywhere!
(chak chak chakedi chak) 4x

“Ah
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Soft, steady, quiet and slow, that’s the way our instruments go.
With a clapper here and a clapper there
I play music everywhere!
(clap clap clapedi clap) 4x

Soft, steady, quiet and slow, that’s the way our instruments go.
With a scraper here and a scraper there
I play music everywhere!
(Scrape scrape scrapedi scrape) 4x

Soft, steady, quiet and slow, that’s the way our instruments go.
With an instrument here and an instrument there
I play music everywhere!

(play play play and play) 4x
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14, R

Let us count together.
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